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Nicola Tong CHANG 張彤 
Résumé (Full CV & Credits, updated April 2023) 

www.nicolatchang.com｜ nicolatchang@gmail.com ｜ UK: +44(0)79-8323-6496 

E D U C AT I O N  
King’s College London (London, UK) 

Master of Music: Composition, Distinction 
January 2018 

Tufts University (Massachusetts, USA) 
Bachelor of Arts: Economics, International Relations, Music, cum laude 
Dean’s List 
Outstanding Achievement Award in the Department of Music 
Elizabeth Verveer Tishler Prize in Music Performance 

May 2014 

R E L E VA N T  W O R K  E X P E R I E N C E  

AW A R D S  A N D  N O M I N AT I O N S  

Theatre 

BroadwayWorld UK/West End Awards – Musical Director: The Ministry of Lesbian Affairs 
(nominee) 
British Podcast Awards – Best Fiction Podcast: Fully Amplified (silver) 
Evening Standard Future Theatre Fund – Audio Design (co-winner) 
Off West-End Awards – Sound Design: Little Baby Jesus (nominee) 
Off West-End Awards – Sound Design: Finishing the Picture (nominee) 
Off West-End Awards – Sound Design: Nine Foot Nine (nominee) 

2022 
- 

2022 
2021 

2019/2020  
2018/2019  
2018/2019  

Performance 
& 
Musicianship 

ABRSM Percussion Grade 8 (Distinction) 
ABRSM Piano Grade 8 (Distinction) 
Hong Kong Percussion Centre Trophy 
Marimba and Xylophone Solo (First Place), Hong Kong Schools Music Festival 
Elizabeth Verveer Tishler Prize in Music Performance, Tufts University 

2007 
2011 
2010 
2010 
2012 

Academic 
The Outstanding Achievement Award in the Department of Music, Tufts University 
Subject Prize in Music, Chinese International School 

2014 
2011 

Fantastically Great Women Who Changed the World (UK Tour/Theatre Royal Stratford East) 
Keys 2/Percussion 

• Perform with the UK tour company and devise percussion parts. 

October 

2021 to 

present 

Old Vic 12 (Old Vic Theatre, The Cut, London) 
Composer/Sound Designer 

• Compose music and design sound for 3 shows across the Old Vic 12 season (postponed due to COVID) 

June 2020 

to  

June 2021 

Six the Musical (Arts Theatre, West End, London) 
Cover MD/Standby Joan 

• Perform with the West End cast in the London West End theatre. 

April 

2019 to 

Present 

STOMP World Tour (Worldwide) 
Performer/Cast-member 

• Perform with the World Tour company on performance tours. 

April to 

Oct 2018 

STOMP West End (Ambassador’s Theatre, West End, London) 
Performer/Cast-member 

• Perform weekly in the London West End theatre. 

Oct 2016  

to  

Jan 2018 

British Youth Music Theatre UK  
Musical Director/Composer 

• Deliver musical theatre summer programmes to young people every summer along with a team of fellow 
theatre creatives. 

Aug 2016 

to Present 
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S K I L L S  

Music (General) 
Percussion (16+ years), Keys/Piano (12+ years), Music Production (5+ years), Sound 
Engineering and Recording (4+ years) 

Music Production & Theatre QLab, Logic Pro, Pro-Tools, Final Cut Pro, Audacity, Sibelius 
Languages Cantonese Chinese (Native), Mandarin Chinese (Fluent) 

 

R E F E R E N C E S  
Jon Bromwich 

Executive Producer, British Youth Music Theatre UK 
jonbromwich@bymtuk.org 

Dr. Paul Lehrman 
Coordinator, Music Events Technical Staff, Tufts University Music Department 

paul.lehrman@tufts.edu 
 

Chris Barnett 
Composer, represented by Air-Edel 

mail@christopherbarnett.com 

Ben and Max Ringham 
Composers/Sound Designers 

conspiracyinfo@me.com 

 

P R E S S  
“12 theatre faces to look out for in 2020” in WhatsOnStage, 27 December 2019 
https://www.whatsonstage.com/london-theatre/news/12-stage-stars-2020-
important_50618.html?utm_source=twitter&utm_medium=social&utm_campaign=27december2019&fbclid=IwAR1GegbqBE6Y_OKq
zyv1oqpGkeHRLTHfRgmLz482AuW9Semr5cNSMXnvvdA 
 
Full feature in The Stage, 4 September, 2018 
https://www.thestage.co.uk/features/interviews/2018/sound-designer-nicola-chang-i-want-to-create-theatrical-experiences-for-people-
who-wouldnt-usually-experience-them/ 
 
"…accompanied by an evocative soundtrack by Nicola Chang, time seems almost suspended. It’s a tremendous production, balancing 
beauty and brutality, and bringing fresh poignancy to Strindberg’s masterpiece." 
 ★★★★★ The Stage on Miss Julie 
https://www.thestage.co.uk/reviews/2020/miss-julie-review-at-storyhouse-chester-vital-timely-adaptation-of-strindbergs-play/ 
 
“Sound is another important factor in For Black Boys… with an inspired use of music interspersing the action. [As] a play where sound and 
music are a key part, sound designer and composer Nicola T. Chang brings these together remarkably, with sound also working well with 
the movement to bring characters back into reality.” 
★★★★★ All That Dazzles on For Black Boys Who Have Considered Suicide When the Hue Gets Too Heavy 
https://www.allthatdazzles.co.uk/post/review-for-black-boys-who-have-considered-suicide-when-the-hue-gets-too-heavy-apollo-theatre 
 
“Almost like a seventh character, the significance of music in this choreopoem, really deserves a separate review” 
★★★★★ Afridiziak News on For Black Boys Who Have Considered Suicide When the Hue Gets Too Heavy 
http://www.afridiziak.com/reviews/for-black-boys-who-have-considered-suicide-when-the-hue-gets-too-heavy-by-ryan-calais-
cameron-review/ 
 
“Flawless soundtrack.” 
★★★★★ The Spy in the Stalls on For Black Boys Who Have Considered Suicide When the Hue Gets Too Heavy 
https://thespyinthestalls.com/2022/04/for-black-boys/ 
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“Nicola T. Chang’s sound design and music is woven into the show well” 
★★★★½ Mark Aspen on For Black Boys Who Have Considered Suicide When the Hue Gets Too Heavy 
https://markaspen.com/2023/04/02/black-boys/#more-14225 
 
"Lighting and sound design by Natasha Chivers and Nicola Chang [...] play a huge role in creating the almost sterile nature of this "fun-
loving" office." 
★★★★★ Within Her Words on White Pearl 
https://www.withinherwords.co.uk/home/white-pearl-by-anchuli-felicia-king 
 
"Nicola Chang’s electropop interludes match the too-bright office beat for beat." 
Exeunt Magazine on White Pearl 
http://exeuntmagazine.com/reviews/review-white-pearl-royal-court-theatre/ 
 
"The technical team also satisfies the strictest spectators when it comes to lightning, music, costumes, stage management…. helping to build 
up the urgency of the story." 
Alt A Review on White Pearl 
https://alt-africa.com/2019/05/20/review-white-pearl-at-royal-court-theatre/ 
 
"Nicola T Chang’s driving score evokes the 1980s setting while adding to the play’s unsettling, dreamlike atmosphere with heavily distorted 
samples from synth-pop hits throbbing through the scene changes." 
★★★★ The Stage on Top Girls 
https://www.thestage.co.uk/reviews/top-girls-review-caryl-churchill-everyman-playhouse-liverpool 
 
"Nicola Chang’s sound design is reminiscent of the works of Edgar Wright, including one specific Scott Pilgrim-esque moment. It’s startling 
just how assured it is – unforgivingly funny, rapidly paced and minutely observed." 
★★★★ The Upcoming on Little Baby Jesus 
https://www.theupcoming.co.uk/2019/10/23/little-baby-jesus-at-orange-tree-theatre-theatre-review/ 
 
"Nicola Chang's sound design [...] compliments the ebb and flow of the production, with an inventive soundtrack of loud music and subtle 
sound effects." 
★★★★ Broadway World on Little Baby Jesus 
https://www.broadwayworld.com/westend/article/BWW-Review-LITTLE-BABY-JESUS-Orange-Tree-Theatre-20191023 
 
"Cleverly-worked, grating jazz-based sound design from Nicola Chang." 
★★★★★ ActDrop on Finishing the Picture  
https://actdrop.uk/reviews/review_listing?id=6430 
 
"The ultimate elevation of the show comes in the shape of sound designer Nicola Chang, who sets the second act to a jazz tune."  
★★★★ Broadway World on Finishing the Picture 
https://www.broadwayworld.com/westend/article/BWW-Review-FINISHING-THE-PICTURE-Finborough-Theatre-20180615 
 
"... the almost visionary second half comprises a series of duets for voice and jazz combo. The sax in sound designer Nicola Chang’s 
unsettling jazz track rises to hysterical crescendos, conjuring Kitty fighting her corner." 
★★★★ The Jewish Renaissance on Finishing the Picture 
http://www.jewishrenaissance.org.uk/blog/reviews-theatre-finishing-the-picture 
 
"...the second act propels Finishing the Picture into another league. Essentially a series of monologues with each character attempting to 
converse with Kitty, a pulsating cymbal jazz beat from sound designer Nicola Chang brings with it a sense of urgency, the occasional 
trumpet howl substituting for cries of despair from the unseen Kitty." 
★★★★ The Reviews Hub on Finishing the Picture 
https://www.thereviewshub.com/finishing-the-picture-finborough-theatre-london/ 
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"Her responses are conveyed through the anarchic riffs of an expressive sax behind which a hectic snare skits to hepped-up time. Its effect 
is unsettling and submerges the audience in the frantic rhythms of Kitty’s own mental whir – something words alone can’t quite convey."  
★★★★ The Arts Desk on Finishing the Picture  
https://theartsdesk.com/theatre/finishing-picture-finborough-theatre-review-projections-realm-mirrors 
 
"Sound (is) used exceptionally well during the second act. Throughout the delivery of the monologues, a high tempo, almost manic, jazz 
piece plays, conveying a sense of urgency." 
★★★★ The Spy in the Stalls on Finishing the Picture 
https://thespyinthestalls.com/2018/06/finishing-the-picture-finborough-theatre/ 
 
"A skilful use of music and sound." 
★★★★ The Express on Finishing the Picture 
https://www.express.co.uk/entertainment/theatre/978894/theatre-reviews-prime-miss-jean-brodie-finishing-picture 
 
"(The) production becomes more interesting in the second act, in which the red walls take on the mood of a madhouse and Nicola Chang’s 
discordant sound design speaks on Kitty’s behalf in response to her colleagues’ attempts to reason with her." 
★★★ The Stage on Finishing the Picture 
https://www.thestage.co.uk/reviews/2018/arthur-miller-finishing-picture-review-finborough-theatre-london/ 
 
"The technical aspects of the play are spot on, too. The lighting, sound and set are so cleverly pieced together to string separate snippets of 
a family’s life that the general public are rarely exposed to." 
★★★★★ The Feminist Fringe on Dangerous Giant Animals 
https://feministfringereviews.wordpress.com/2018/08/22/review-dangerous-giant-animals-amy-king/ 
 
"Nicola Chang's Sound Design crossed with Sundeep Saini's Choreography, was an absolute mastermind spectacular..." 
★★★★★ Creative Reviews UK on Squad Goals 
https://creativereviewsuk.blogspot.com/2020/09/thestre-review-squad-goals.html?m=1 
 
“The soundscape contributed efficiently to the atmosphere of anxiety [...] the show was aiming for. Mostly consisting of disjointed noise 
and recycled train announcements it was a small but hugely beneficial addition. The sound design in many ways leads to the gradual 
unravelling of the story, providing insight into the story’s geography as well as the state of Harper’s character’s mind.” 
★★★★★ London Student on Rattled 
http://londonstudent.coop/rattled-at-the-old-red-lion-theatre-a-harrowing-but-sensational-work-of-art/ 
 
"Sound design from Nicola Chang ebbs and flows with the story..." 
★★★★★ London Pub Theatres on Rattled 
http://www.londonpubtheatres.com/rattled-review/4594548124  
 
"The two actors work well to maintain the sinister atmosphere, helped by the foreboding sound design." 
★★★★ ½ The Reviews Hub on Kompromat 
https://www.thereviewshub.com/kompromat-the-vaults-london/  
 
"Nicola Chang (Composer and Sound Designer) has a strong influence on proceedings, helping a stage with essentially no set or props to 
feel full and greatly atmospheric at the appropriate times. The music works well to give the feel of the change in setting and character for 
each actress." 
Mark Aspen on 10 
https://markaspen.wordpress.com/2019/03/19/10/  
 
“Nastazja Somers’ production is high on atmosphere, Nicola Chang’s almost hypnotic sound design moulding the mood.” 
★★★★ There Ought to be Clowns on 10 
https://www.oughttobeclowns.com/2019/03/review-10-vault-festival.html/ 
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"Director Nastazja Somers has created a strong framework on which to base the strands of the women’s stories and the music, sound and 
lighting, by Nicola Chang and Rajiv Pattani, support and complement the action beautifully." 
★★★★ The Spy in the Stalls on 10 
https://thespyinthestalls.com/2019/03/10/ 
 
"[...]  moving acoustic score by Nicola Chang compliments the emotional weight of the short perfectly." 
★★★★ UK Film Review on Mei 
https://www.ukfilmreview.co.uk/post/mei-2022-short-film-review 
 
"Nicola Chang's original music is simply extraordinary, a quiet companion to an intimate story and one that surrounds us as we travel along 
Mei's journey. It's the kind of score that makes you anxious to hear other work by Chang." 
The Independent Critic on Mei 
https://theindependentcritic.com/mei 
 
"Beautifully directed by Bethany Pitts, the exuberant tennis match conversations are balanced against beats of silence and lively music by 
Nicola T Chang." 
★★★★ The Guardian on Juniper and Jules 
https://www.theguardian.com/stage/2022/may/09/juniper-and-jules-review-this-funny-and-sweet-romance-is-a-must-see 
 
"Sound by Nicola T Chang is key in giving the pace a [...] kick at times." 
★★★ Broadway World on Juniper and Jules 
https://www.broadwayworld.com/westend/article/BWW-Review-JUNIPER-AND-JULES-at-Soho-Theatre-20220506 
 
"Nicola T Chang’s sound design spins the songs (yes, of course, there’s Tracy Chapman) into more richly textured versions for the 
transitions." 
★★★ The Stage on The Ministry of Lesbian Affairs 
https://www.thestage.co.uk/reviews/the-ministry-of-lesbian-affairs-soho-theatre-london-iman-qureshi-review 
 
"The music (Nicola Chang) is good [...] with snatches of summery piano signifying the earlier time period while a modern sound, almost 
the theme music of a quiz programme, tells us we are in our times of apps and emojis."  
★★★★ The Reviews Hub on V&V 
https://www.thereviewshub.com/vv-vault-festival-london/ 
 
"Nicola Chang’s sound design works well to immerse the audience within the lives of the characters, a mix of club and grime songs 
dominating some scenes and gently underscoring others."  
★★★★★ Within Her Words on If This is Normal 
withinherwords.co.uk/post/if-this-is-normal-presented-by-chatback-theatre?fbclid=IwAR0DyVftaWGL75dZT-5OWY6Z0YRrzO-
rheg12XJrI1G7MLHIv_O2a82pzQo 
 
"Loud conversation is accompanied by competingly loud sounds and music..., [which] capture the mood of different scenes remarkably 
well and is incredibly evocative." 
★★★★ The Spy in the Stalls on If This is Normal 
https://thespyinthestalls.com/2020/02/if-this-is-normal/ 
 
“Nicola Chang’s evocative soundscapes are a major success point in all three pieces; they help the listener’s imagination to take flight and 
demonstrate the power of aural memories.” 
★★★★ 2ndfromBottom on Digital Caravan Theatre Series 
https://2ndfrombottom.wordpress.com/2020/10/19/digital-caravan-theatre-series-2-online-review/ 
 
"An undoubted success, though, is the always creative sound design of Nicola Chang who often makes these pieces sing." 
2ndfromBottom on Digital Caravan Theatre - Our Voices Series 
https://2ndfrombottom.wordpress.com/2023/01/20/our-voices-review/ 
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"All three episodes are worth attention and have cleverly used a new format to engage the listener fuelled by the impeccable sound design 
of Nicola Chang." 
2ndfromBottom on Fully Amplified Podcast Series 
https://2ndfrombottom.wordpress.com/2021/10/05/fully-amplified-1-online-review/ 
 
"There's a first-rate soundscape from designer Nicola Chang that appropriately underscores the piece, progressing from an almost 
imperceptible hum that builds in line with Ashley's anxiety and Ollie's excitement and, later, anger." 
★★★★ ActDrop on Germ Free Adolescent 
https://actdrop.uk/reviews/review_listing?id=8767 
 
“Nicola Chang's sound design offers a pulsating background drone that works well in drawing us into the world of teenage angst that 
Mitchell has established.” 
★★★ Broadway World on Germ Free Adolescent 
https://www.broadwayworld.com/westend/article/BWW-Review-GERM-FREE-ADOLESCENT-The-Bunker-20191103 
 
"There is a beautiful uniqueness to Tuyen Do’s play. It is full of Vietnamese expressions and culture (...) elevated by the stunning set by Moi 
Tran and sound by Nicola Chang." 
★★★★ The Upcoming on Summer Rolls 
https://www.theupcoming.co.uk/2019/06/25/summer-rolls-at-park-theatre-theatre-review/ 
 
"Nicola Chang’s sound design captures both cultures in her evocative score." 
★★★ The Gizzle Review on Summer Rolls 
http://www.thegizzlereview.com/2019/06/summer-rolls-park-theatre.html 
 
"Nicola Chang’s sound design is fluid, unifying and atmospheric, conveying both the mood of Vietnamese culture and the tension of the 
scenes." 
★★★ A Younger Theatre on Summer Rolls 
https://www.ayoungertheatre.com/review-summer-rolls-bristol-old-vic/ 
 
"Sound designer Nicola Chang creates a telling mix of Vietnamese pop and evocative instrumentation." 
★★★ The Arts Desk on Summer Rolls 
https://theartsdesk.com/theatre/summer-rolls-park-theatre-review-racism-laid-bare-mixed-results 
 
"Nicola Chang amps up the underlying anxiety with an assertive sound design that accompanies the couple through all the signs of toxic 
co-dependency and emotional abuse." 
★★★★ Broadway World on Starved 
https://www.broadwayworld.com/westend/article/BWW-Review-STARVED-The-Hope-Theatre-20190719 
 
“The space is dingy and claustrophobic. Nicola Chang provides a dull, ominous underscore that plays throughout, adding to the anxiety.” 
★★★★ The Crumb on Starved 
https://www.the-crumb.com/post/review-starved-the-hope-theatre 
 
"Strong movement direction (...) underscored by Nicola Chang’s resonant slow-tempo sound design, beautifully illustrate(s) the passage of 
time" 
★★★ The Stage on Starved 
https://www.thestage.co.uk/reviews/2019/starved-review-hope-theatre/ 
 
"The acting space (is) made vibrant by Nicola Chang’s pounding score." 
★★★★ Musical Theatre Review on No Man's Land 
http://musicaltheatrereview.com/no-mans-land-youth-music-theatre-uk-square-chapel-arts-centre-halifax/ 
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"Stupendous sound design from Nicola Chang evoke(s) a world changing out of all recognition." 
★★★★ The Wee Review on Nine Foot Nine 
https://theweereview.com/review/nine-foot-nine/ 
 
“Nicola Chang’s brilliant sound design effectively [...] conveys magnitude [...] providing context to global events happening outside the 
play’s narrative, which is focused on a singular family.” 
The Play's the Thing on Nine Foot Nine 
https://theplaysthething.co.uk/2019/07/03/nine-foot-nine-home-manchester-theatre/ 
 
"The... impressive lighting and sound (from Ben Jacobs and Nicola Chang respectively) transforms an essentially empty stage into 
something incredibly atmospheric and menacing." 
★★★★ Stage Review on Lord of the Flies 
http://www.stagereview.co.uk/theatre-review/lord-of-the-flies-review-2/ 
 
"This stage adaptation of Lord of the Flies is made emotional and thought-provoking by the unified strength of the performances, music, 
lighting and choreography." 
★★★★ Everything Theatre on Lord of the Flies 
http://everything-theatre.co.uk/2018/03/lord-of-the-flies-greenwich-theatre-review.html 
 
"Mention must also be given to Nicola Chang’s smart, appropriate and seriously atmospheric sound design." 
★★★★ The Review Chap on An Enemy of the People 
https://www.thereviewchap.blogspot.com.thereviewchap.com/2019/01/an-enemy-of-people-essential-experience.html?spref=tw 
 
“Nicola Chang (provides) the scarily authentic soundtrack of angry townsfolk at that public meeting.” 
★★★★ The Jewish Renaissance on An Enemy of the People 
https://www.jewishrenaissance.org.uk/blog/an-enemy-of-the-people 
 
“Nicola T Chang’s sound design is […] stunning and perfectly executed, timed perfectly to make slick transitions. There is a consistent 
style of music and sound throughout and locations of clubs and cafés are suggested purely through its use.” 
★★★★ A Younger Theatre on Andromeda 
https://www.ayoungertheatre.com/review-andromeda-camden-peoples-theatre/ 
 
"With a brilliant underscore permeating every moment of the show and well-timed moments of both beauty and horror, this show is far 
from poisoned; its salubrious." 
★★★★ Pocket Size Theatre on Poisoned Polluted 
http://www.pocketsizetheatre.com/2019/11/review-poisoned-polluted-at-old-red-lion.html?m=1 
 
"Sound (Nicola Chang) was very well designed and congruous with the performance. On the whole, theatrical components were more than 
satisfactory." 
★★★½  Theatre Reviewer Blog on Poisoned Polluted 
https://theatrereviewerblog.wordpress.com/2019/11/11/review-poisoned-polluted-old-red-lion-theatre-london/ 
 
"Nicola T Chang’s sound design, a low mechanical hum interrupted by persistent percussive beats, adds tension in just the right places." 
★★★½ The Reviews Hub on Worth 
https://www.thereviewshub.com/worth-arcola-theatre-london/ 
 
“The siblings’ emotionally violent underpinnings are more effectively underlined by brief moments in which the sound rises and distorts” 
★★★ The Times on Worth 
https://www.thetimes.co.uk/article/worth-review-a-dark-family-comedy-turns-toxic-3sz0qxhtw 
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"As usual the sound design by Nicola Chang is exceptional. At first you don’t notice how she regulates the intensity of street noise outside 
the hotel window to help ratchet up the tension but, half way through, her chillingly ominous door locking sound is the first indication we 
get that this isn’t just two guys chatting about writer’s block and nice clothes." 
★★★ London Box Office on For Reasons that Remain Unclear 
https://www.londonboxoffice.co.uk/news/post/review-for-reasons-that-remain-unclear 
 
“Nicola Chang’s sound design is piercing and unforgiving. Combined with Will Monks’ sharp projections on a pane of glass, they create a 
sense of a society at breaking point." 
★★★ The Stage on The Glass Will Shatter 
https://www.thestage.co.uk/reviews/the-glass-will-shatter-review-at-omnibus-theatre-london--shines-in-its-quieter-moments 
 
“A singular drum and a piercing train whistle [reach] crescendo during the play's emotional climaxes… Nicola Chang's deft sound design 
has much to offer.” 
★★★ WhatsOnStage on The King of Hell’s Palace 
https://www.whatsonstage.com/london-theatre/reviews/hells-palace-hampstead-cowhig_49886.html 
 
"Nicola Chang’s sound design [is] subtle and sophisticated" 
★★★ ThisWeek Culture on Algorithms 
https://threeweeksedinburgh.com/article/algorithms-sadie-clark-laura-elmes-productions/ 
 
"The intensity of Felicity’s panic attacks is infectiously communicated through Nicola Chang’s sound design, an unsettling soundscape of 
buzzing, clicking, whispering and ring tones."  
★★★ BritishTheatre on Lost in Thought  
https://britishtheatre.com/review-lost-in-thought-edinburgh-fringe/ 
 
"The fusion of American and Indian cultures is imprinted on Robbie Butler’s projection and seeps through Nicola Chang’s sound design" 
★★★ Miro Magazine on There or Here 
http://www.miromagazine.com/theatre/review-park-theatre-nayak/ 
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C R E D I T S  
Selected Credits: 
TRIBE (Young Vic Theatre) 
- 
The Real and Imagined History of the Elephant Man by Tom Wright (Peter Hall 

Award/Nottingham Playhouse) 
For Black Boys Who Have Considered Suicide When the Hue Gets Too Heavy  

by Ryan Calais Cameron (Apollo Theatre, West End) 
Top Girls by Caryl Churchill (Liverpool Everyman, Liverpool) 
Sound of the Underground by Travis Alabanza (Jerwood Downstairs, Royal Court) 
Kerry Jackson by April De Angelis (Dorfman, National Theatre) 
My Neighbour Totoro adapted by Tom Morton-Smith (Barbican Theatre/Studio Ghibli) 
- 
Of the Cut by Yasmin Joseph & Company (Young Vic/TEA Films) 
The Ministry of Lesbian Affairs by Iman Qureshi (Main House, Soho Theatre) 
For Black Boys Who Have Considered Suicide When the Hue Gets Too Heavy  

by Ryan Calais Cameron (Jerwood Main Theatre, Royal Court) 
Macbeth (Quarry Theatre, Leeds Playhouse) 
All Mirth and No Matter (Royal Shakespeare Company, Stratford-upon-Avon) 
Dziady/Forefather’s Eve by Adam Mickiewicz (Almeida Theatre) 
Fake Melania by Poppy Corbett (Old Vic 12) 
Jineolojî by Nessah Muthy (Old Vic 12) 
Gobble Gobble Gobble Gobble Goblin by Tim Foley (Old Vic 12) 
Miss Julie adapted by Amy Ng (Chester Storyhouse, Chester) 
Funeral Flowers by Emma Dennis-Edwards (Hackney Empire/Roundhouse Camden, London) 
Wild Goose Dreams by Hansol Jung (The Ustinov, Theatre Royal Bath) 
Little Baby Jesus by Arinzé Kene (JMK Award/Orange Tree Theatre, London) 
The Ice Cream Boys by Gail Luow (Jermyn Street Theatre, London) 
The King of Hell’s Palace by Frances Ya-Chu Cowhig (Hampstead Theatre, London) 
Algorithms by Sadie Clark (Soho Theatre, London/Pleasance Edinburgh Fringe) 
Death of Ophelia by Stanislaw Wyspianski (Shakespeare’s Globe, London) 
Summer Rolls by Tuyen Do (Park Theatre, London; Bristol Old Vic) 
White Pearl by Anchuli Felicia King (Jerwood Main Theatre, Royal Court) 
The Tempest by William Shakespeare (Orange Tree Theatre, London) 

 
Theatre – Musical Director, Composer & 

Sound Designer 
Theatre – Sound Design & Music 
- 
Theatre – Sound Design & Music 
- 
Theatre – Sound Design & Music 
Theatre – Music Associate 
Theatre – Sound Design & Music 
Theatre – Music Associate & Creative 

Sound Designer 
Theatre – Sound Design & Music  
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
- 
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
Theatre – Sound Design & Music  
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
Theatre – Sound Design & Music 
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